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. Terms of service - Marquee TV, 122 20, 20250( 4 Al 2,

https://marquee.tv/terms-and-conditions

Bonnie Comley | CEO/Founder BroadwayHD - Forbes Councils, 12& 20, 20250f|
Al A,
https://councils.forbes.com/profile/Bonnie-Comley-CEO-Founder-BroadwayHD-

BroadwayHD/c12db3eb-c015-44bb-aele-1a2cc30f8dcb
K-musicals aim to step out of Asia and onto the world stage - Korea JoongAng

Daily, 12& 20, 202501 24 Al A,
https://koreajoongangdaily.joins.com/2021/11/2%9/entertainment/musicPerformanc
e/musical-kmusical-kmusical-market/20211129163405061.html

Pick Your Favorite Online Shows! Top Online Performing Arts Platforms 3 :
VISITKOREA, 12& 20, 20250i X Al 2,
https://fenglish.visitkorea.or.kr/svc/contents/infoHtmIView.do?vcontsld=138012
[The Arts Amid COVID-19] Performance arts move to paid streaming - The Korea
Herald, 12€ 20, 202501 & Al A, https://www.koreaherald.com/article/2422643
[Herald Review] NCT 127's 'Beyond Live' was unexpectedly intimate, 12& 20,
202501 S8 Al A, https://www.koreaherald.com/article/2312849

Spinning for the Spotlight - = Z Et X, 128 20, 202501 Al A,
https://smtimes.sookmyung.ac.kr/news/articleView.html?idxno=11559

Korea to introduce popular musicals, plays overseas through YouTube, 12& 20,
202501 S Al A,
https://www.koreatimes.co.kr/lifestyle/arts-theater/20210728/korea-to-introduce
popular-musicals-plays-overseas-through-youtube

Performing arts festival to open in Daehangno Saturday - The Korea Times, 12
20, 202501 <4 Al A,
https://www.koreatimes.co.kr/lifestyle/arts-theater/20220924/performing-arts-fes
tival-to-open-in-daehangno-saturday

Broadway and Beyond: A Conversation with Chunsoo Shin & Teresa Eyring -
Korean Cultural Center New York, 12& 20, 20250 24 Al A,
https://www.koreanculture.org/performing-arts/2024/05/01/broadway-and-beyo
nd

OD Company to produce 'The Great Gatsby' musical, sights set on Broadway,
12& 20, 20250 H Al A,

https://koreajoongangdaily.joins.com/2023/04/29/entertainment/musicPerforman
ce/Korea-Seoul-OD-Company/20230429070020911.html
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A Japanese Street Unfolds Center Stage... Screens Become Curtains of lllusion -
MK, 122 20, 202501 2 Al A, https://www.mk.co.krfen/culture/11450615

Material Use Guidelines & M| J| < ARCHIVE | 2 =S 2 A2 EHI0| X -
=& =24, 128 20, 20250 <4 Al A,
https://www.ntok.go.kr/museum-en/cm/cntnts/cntntsView.do?mi=21401&cntntsid
=2608

The acting stage meets the screen in ‘'The Story of an Old Couple' - Korea
JoongAng Daily, 122 20, 202501 XAl 2,
https://koreajoongangdaily.joins.com/2020/08/17/entertainment/movies/The-Stor
y-of-an-Old-Couple-Stage-Movie-Seoul-Arts-Center-stage-movie/2020081718
0000428.html

Lifestyle - The Korea Times, 122 20, 202501 X Al A,
https://www.koreatimes.co.kr/lifestyle/arts-theater?page=257

TOP - o 74A—a Ty XTOWN | EEEMTSvbT+—L14, 128 20, 202501

OH Hl A, https://theater-complex.town/

KABUKI ON DEMAND|Guide to Kabuki, 122 20, 202501 24 Al A,

https://www.kabukiweb.net/about/kabuki-ondemand/
The summer kabuki came roaring back - The Japan Times, 12& 20, 20250

oM Al A, https://iwww.japantimes.co.jp/culture/2025/10/03/stage/kabuki-tokyo/
Stagecorwd streaming - Stagecrowd (RT—S 950 R) A US4 - TR TAUAY
kTS ybTA—L, 128 20, 202501 4 Al A,
https://stagecrowd.live/s/sc/page/streaming

How Sony Music brought live music to 1 million viewers - Brightcove, 12& 20,
202501 X Al A, https://www.brightcove.com/customers/sony-music/

King Gnu to live stream final Sapporo Dome gig on Stagecrowd - The Natural
Aristocrat, 128 20, 20250 Al A,

https://thenaturalaristocrat.com/2024/03/19/king-gnu-to-live-stream-final-sappo

ro-dome-gig-on-stagecrowd/
3 Ways VR Concerts and Theater Are Growing During COVID-19 - Insta360, 122

20, 20250 H Al A,
https://www.insta360.com/blog/enterprise/vr-concerts-theater-live-streams-covi
d-19.html

Analysis of Bilibili Company's Business Strategy - Semantic Scholar, 12& 20,
202501 S Al A,

https://pdfs.semanticscholar.org/4743/6d82feb3586549e€629¢17c07037bb6b9f358¢

pdf
Enhancing the dissemination of Cantonese Opera among youth via Bilibili: a study

on intangible cultural heritage transmission - ResearchGate, 12& 20, 20250l
HAlA,
https://www.researchgate.net/publication/383119646_Enhancing_the_disseminati

on_of Cantonese_Opera_among_youth_via_Bilibili_a_study_on_intangible_cultura
| heritage transmission

Understanding the Impact of User Engagement Metrics on the Dissemination of
Traditional Culture: A Structural Equation Modeling Analysis of Cantonese Opera
Videos on Bilibili - MDPI, 122 20, 202501 %8 Al 2,
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https://www.mdpi.com/2076-3417/15/21/11335
Opera finds its place on live streaming platforms during COVID-19 pandemic -
CGTN, 12& 20, 202501 M Al A,

https://news.cgtn.com/news/2020-04-12/Opera-finds-its-place-on-live-streamin

g-platforms-during-pandemic-PD3dr11F?6/index.html
Chinese Opera Second Act | NewsChina Magazine, 12& 20, 20250 2 Al A,

http://www.newschinamag.com/newschina/articleDetail.do?article_id=78458ion_i
d=4&magazine_id=102

National Centre for the Performing Arts (E 2R XEIRE) - Leisure, 122 20, 20250{|
O Ml A, https://rvisitbeijing.com.cn/leisure/381

National Centre for the Performing Arts - Visit Beijing, 12& 20, 202501 H Al 2,
https://fenglish.visitbeijing.com.cn/article/47OLPrOYiDE

Full article: Beyond the “substitution effect”: the impact of digital experience
quality on future cultural participation - Taylor & Francis Online, 12& 20, 20250
o Al A, https://www.tandfonline.com/doi/full/10.1080/09548963.2023.2295883
Making Digital Pay: Lessons from the Frontline - Squarespace, 12& 20, 20250

M AlA,
https://staticl.squarespace.com/static/5cddadfebfcd3e0001fa3b7c/t/60776dba33
d9583443dda%23/1618439612114/Marquee+TV+-+Making+Digital+Pay+US.pdf
livestream | Seoul Stages, 12& 20, 20250 H Al 2,
https://seoulstages.wordpress.com/tag/livestream/

Performing Female Intimacy in Japan's Takarazuka Revue - Cambridge University
Press, 12& 20, 202501 24 Al A,

https://www.cambridge.org/core/elements/performing-female-intimacy-in-japans
-takarazuka-revue/11F9DC44BC6E29764EC6DEE976703763
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